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Andaman and Nicobar Islands

Name of Participants:
1. Divyanka Prasad

2. B Anusha Nath

3. Jack Rudolph

4. Aditya Roy

Sub-category of Theatre (Group): Short Play/Role Play

Details of the Art Form: This short play is based on real-life events from the Andaman and
Nicobar Islands, highlighting the contributions of Ichchavati Nag and Ruth Meshack to India’s
freedom movement and social reform. The performance showcases the region’s rich historical
and cultural legacy, emphasizing women’s empowerment, resilience, and patriotism through
dramatic expression.

Historical and Cultural Background: Theatre or drama has long been an integral part of
India’s cultural expression, serving as a powerful medium for storytelling, education, and social
reform. In the Andaman and Nicobar Islands, theatrical performances often depict themes of
freedom, resilience, and community life, reflecting the region’s multicultural heritage. This
particular play draws inspiration from the Indian freedom struggle, highlighting the
contributions of Ichchavati Nag and Ruth Meshack, two courageous women who empowered
others through education and self-reliance. By blending history and performance, the play
preserves local narratives and celebrates the spirit of patriotism and women’s empowerment.

Performance: The students presented a short play portraying the lives and contributions of
Ichchavati Nag and Ruth Meshack with great emotion and clarity. Through expressive
dialogue, coordinated movements, and impactful narration, they brought to life the women’s
courage, patriotism, and social commitment, leaving the audience inspired and deeply moved
by their performance.

Instruments used: The performance utilized simple stage props and materials such as
traditional costumes, handmade banners, and symbolic items like sewing kits and small
containers representing women’s livelihood activities. Minimal background music and
percussion were used to enhance emotional scenes, creating an authentic and immersive
atmosphere reflective of the historical period depicted.

Additional Information: The short play conveys a powerful message of courage, women’s
empowerment, and social responsibility. It reminds audiences of the vital role played by
women in India’s freedom struggle and their continued relevance in today’s society. By
portraying the lives of Ichchavati Nag and Ruth Meshack, the performance inspires self-
reliance, education, and equality — values that remain essential for nation-building. In
contemporary times, this art form serves as a medium to reconnect youth with local history,
celebrate unsung heroes, and promote a sense of pride and collective identity rooted in
compassion and resilience.




Photos:

st

- STATE LEVEL KALA UTSAV - 2025 Fo

wwﬁr&qaﬁrra?ﬂa‘p

Z5




Andhra Pradesh

Name of Participants:

1. Veerla Prasanna Lakshmi

2. Murari Thanuja

3. Sowbiya Khan

4. Tammisetti Mohana Rupasri

Sub-category of Theatre (Group): Short Play

Details of the Art Form:

Veera Gunnamma: - Veeragunnammas Geographical presentation is based on her life in the
Srikakulam district, Specisifically the Uddanam region. Where she fought against oppressive
land lords and the British During the pre Indipendence Era As a representative of the former
struggle, The story is a Regional one deeply tied to the Geography of Andhra Pradesh.
Context: - Her struggle took place in a region Historically marked by Farmer uprisings.

Historical and Cultural Background: Gunnamma: — The Unsung Freedom Fighter India’s
freedom struggle is filled with countless stories of courage. While many leaders are
remembered, there are also unsung heroes whose sacrifices must never be forgotten. One such
hero is Gunnamma, a brave woman from Andhra Pradesh. On 1st April 1940, in Gudari
Rajamanipuram village, British officers and police arrived, trying to trap farmers under false
pretences. At that moment of fear and uncertainty, Gunnamma stepped forward with
extraordinary courage. She boldly confronted the British officers and stood as a shield for her
people. Her fearless act prevented the farmers from being arrested and inspired many others to
resist oppression. Gunnamma’s sacrifice is a reminder that freedom was not won by great
leaders alone, but also by ordinary people who showed extraordinary bravery. She symbolizes
the spirit of women’s power, resilience, and patriotism. Remembering Gunnamma in
competitions like Kala Utsav is a tribute to all such unsung freedom fighters who gave their
lives so that we can live in an independent India.

Performance: Gunnamma was a very simple peasant woman, she has lost her husband when
she was pregnant. With her bravery and perseverance, she has fought against the British using
simple weapons like axe, spear etc. SHE DIED FOR HER PEOPLE, she has sacrificed her life
for the Nation Like many other great freedom fighter. She has considered the baby in her womb
as an unborn knight which shoes her fighting spirit. Prasanna lakshmi has played the role of
Gunnamma, Thanuja has played the role of peddamma an 80 year old well wisher of
Gunnamma, The british police officer who wanted to captivate Gunnamma and take her alive,
Finally kills her. Sobiya khan Plays the role of British police officer. Narsimham the follower
of Gunnamma sacrifised his life for Gunnamma, Whose role is played by Rupasri

Instruments used: Bamboo hurt, Hibernaculum /Den/Nest made up of cardboards, Tree
structures prepared by the cloth, wooden gun, cloth snake etc

Additional Information: GUDARI RAJAMANIPURAM village renamed as Gunnamma
puram after the great brave Gunnamma, Where even a temple had been constructed for her and
venerated. An annual fair is also celebrated there in the honour of Gunnamma in the temple.
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Assam

Name of Participants:
1. Abhishruti Baruah
2. Justin Changmai

3. Murchana Mahanta
4. Himonta Saikia

Sub-category of Theatre (Group): Short Play

Details of the Art Form: The story is about Birubala Rabha and her mission. She belongs to
Rabha Tribe inahabitate in Goalpara District of Assam. Most of the people of Rabha Tribes at
that time was illiterate so they were dominated by superstitions.

Historical and Cultural Background: The characterism the short Play are like Birubala,
Chandicharan (Birubala’s Husband), Bai (neighbour of Birubala), and Tantric. The Tantric is
a fraud who took the advantage of the illiteracy and simplicity of Chandicharan. But Birubala
laterally realised the illicit practice of the Tantric and took the determination to start a campaign
against such fraud practices.

Performance: Mission Birubala is a Short Play which depicts the moment of turning point of
Birubala Rabha’s life. Students will act the role of Birubala Rabha, Chandicharan (Husband of
Birubala), Tantric and Bai (Neighbour of Birubala). All are belong to Rabha tribes and will
wear Rabha tribes dresses.

Instruments used: Instruments in the play will be used like traditional drum, symbol, flute
which are folk instruments of the Rabha Tribe. Costumes are also traditional dresses of Rabha
Community.

Additional Information: So-called witch hunting has been scourge throughout India. Accused
of being witches, they have been tortured and murdered, from 2012 to 2021, more than 1500
were killed in India, “Mission Birubala” is a voice against such inhuman activities and a slogan
for scientific temperament.
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Bihar

Name of Participants:
1. Riya Mehta
2. IshuRaj
3. Roushan Kumar
4. Manshi Kumari

Sub-category of Theatre (Group): (Atrocities Against Women) Our play is 7:30 minutes
long. It features multiple characters and is titled Atrocities Against Women. We depict the
abuse, exploitation, and atrocities against women. We have highlighted ongoing social
incidents in our play. There are four main themes: Domestic Violence: Child Marriage:
Nirbhaya Case: Bad Touch (Domestic Violence) 1. Physical and Mental Harm: Domestic
violence causes physical injuries and pain, as well as mental problems like fear, stress, anxiety,
and depression. 2. Witnessing violence at home can mentally harm children. (Child Marriage)
causes numerous problems, including: 1. Deprivation of education 2. Physical and mental
health problems 3. Being a victim of domestic violence 4. Unawareness of one’s rights, etc.
Regarding the Nirbhaya incident, we want to remind everyone that: 1. December 16th, a day
that can never be forgotten. 2. Nirbhaya, a name that became the voice of justice. 3. Blood on
the streets of Delhi, a girl’s tears. 4. A heinous crime, a painful story. 5. Nirbhaya’s scream,
the eyes of the nation. (Bad touch) has become a personal problem in our society, in which
girls feel very insecure: 1. Feeling helpless 2. Losing self-confidence 3. Blaming oneself 4.
Being afraid to tell anyone. We have included these four problems in our play. Our aim is to
show what women go through this play. We will strive to spread awareness through this play
and eliminate these problems from the streets, society, cities, and the entire country as soon as
possible.

Details of the Art Form: This presentation is a Stage Drama (Original Theatre), performed
with scripted acting, lighting, sets, background music, and coordinated stage movements. This
theatrical art form is widely practiced across India in schools, cultural institutions, drama
festivals, and auditoriums. It is an impactful medium to present social issues through expressive
performance

Historical and Cultural Background: Indian theatre has a rich history rooted in classical
Sanskrit drama, folk theatre traditions, and modern theatrical movements. Over time, stage
drama has evolved from entertainment to a strong medium of social awareness and public
dialogue. Themes such as women’s rights, justice, equality, child marriage, and domestic
violence have been addressed effectively through theatre. Stage drama continues to reflect the
cultural consciousness of India, combining storytelling, performance, music, and visual design
to create meaningful social impact.

Performance: The students presented a 7-minute 30-second stage drama titled Atrocities
Against Women. The performance includes multiple scenes depicting domestic violence, child
marriage, the Nirbhaya case, and bad touch. Strong dialogue delivery, expressions, coordinated
group acting, stage movements, background music, and visual transitions were used to convey
the message effectively.

Instruments used: The drama uses background music to enhance emotional impact and
dramatic intensity. Various stage sets were used to depict different scenes and characters.




Additional materials include chairs, dupattas, posters, symbolic props, and simple costumes.
Lighting and sound effects were also used to support scene transitions and character portrayal

Additional Information: Stage drama remains highly relevant today as it directly addresses
urgent social concerns. Our play, Atrocities Against Women, highlights four major issues:
domestic violence, child marriage, the Nirbhaya incident, and bad touch. Through powerful
performances and realistic scenes, the drama encourages awareness, sensitivity, and collective
responsibility. It aims to inspire society to stand against injustice and create a safer and more
dignified environment for women and children.
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Chandigarh

Name of Participants:

1. Chahat Sharma

2. Tanisha

3. Jaskeerat Singh Ghotra
4. Akashdeep Singh Narang

Sub-category of Theatre (Group): S. Milkha Singh, The Flying Sikh

Details of the Art Form: Theatre, an art form that involves music, drawing, writing, and
emoting, infuses life into characters through expressions, dialogues, silences, sounds, and
movements. Theatre in Chandigarh is popular among varied age groups, where senior citizens
enjoy their evenings at Tagore Theatre—made popular by the likes of NSD-Delhi trained
Balwant Gargi and Neelam Mann Singh. Gursharan Singh has taken theatrical performances
from open-air village settings to the world stage.

Historical and Cultural Background: Chandigarh, the capital of the land of five rivers,
Punjab, has always carried forward the tradition of rising from the ashes through the strength,
courage, and resilience of its people. Of all the states of India, Punjab—on both sides of the
border—bore the maximum brunt of the horrifying massacres during the partition of 1947.
Forced to leave behind both home and hearth, people also became witnesses to the killings of
loved ones before their eyes. From such a catastrophe, a boy in his teens faced heart-wrenching
tragedies, but through sweat and grit rose to become The Flying Sikh.

Performance: This is a humble attempt by students to bring to life the struggles and
achievements of the renowned sprinter, S. Milkha Singh—mnamed The Flying Sikh by Pakistan,
a country that had snatched from him his parents and siblings during the partition. His life was
a harsh reality, full of challenges that later became blessings in disguise.

Instruments used: Students have attempted to portray the role of S. Milkha Singh, The Flying
Sikh, based on his renowned autobiography The Race of My Life. They have designed, painted,
drawn, and crafted the things used during the act, including medals cut from cardboard and
painted to depict gold.

Additional Information: The life of Milkha Singh—full of grit, determination, and immense
hardship—is a testimony to overcoming obstacles and rising to take one’s country onto the
world map. As the Director of Sports, he encouraged the youth to excel and even established a
charitable trust for budding but needy sportspersons. He has left behind an inspiring legacy for
generations to come.
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Chhattisgarh

Name of Participants:
1. Ku. Anjali Dhruve

2. Ku. Kiran Singour

3. Ku. Janhavi Sahu

4. Ku. Minakshi Verma

Sub-category of Theatre (Group): Short Play

Details of the Art Form: Wﬁmwgﬁm 5000 aﬁﬁﬁaﬁ%w%ww%rﬁ
TS HIaRL AT TIeh UTH 1 THT hell €Y 8156 HaTE ARTIT TR 181 a1 oo € | 39 forem
o ST TR HEap{a qeat qoT St Seft i GRiaT TN SEeR Jawi T Yot o Sl gt
H

Historical and Cultural Background: 3TISITd] % Ul Sftag &t frer i Rafa s
ST oft [STRsehaT bl AT, TIaTeT GTIUT o 0T S ST fIaT8 o ST sTfeteRtd, f3rem o
Sifer oftl 39 resh fit g a for=it arg +ft 3 shreoit & sififard w i foett T svg B
+ft et o e @ TR off | S T TS i S Tt T AT e e s 96 e
I 3T TR S oL 237 shl HAT ht Hahl

Gk IBVH - T ATgeh TR HIAT [T 918 SATETE! cAeh ST H: BTG SEhid § T
T AT | 36 AT | SARNIG H Gt T aTel Aleh ©et Ge! 7o’ H HIaT T Al dait 5 T
ST ATt T Srefi o Hfiafled i et SteeraT FHeelT el ST i srgsT Seqd [T 7T 8|
|l 2 ATHOT T T T 1ol § Ha¥T qga aTel shiearel Ue Ueh ART shl ST €e i
feror firetar 21

Performance: U5 IR - Toreor - for=dt oirg, for=tt omg ht |vem | 33<iedt - o=t o o o9 =t
U] qearwai| Stregelt — aiTforehr] wigetr] |l foTaft - serer] steieren] Hiedn

Instruments usedzwwwaﬁwmﬁmﬁﬂw%ﬂﬁwmaﬁ
Rl | U] AR | WHT S o6 Sici Seeilel | Het] AN | el | ST | BfterTel TRk
TR & wsit B it | 37w e wre | wiet vt 3ot 17 | U ot e @reen] el
FUIHTAT] ART-ATSH srer aTelt ST geet o SR ST fofel ST areft w2k | siTe | awrs]
AT TRTeRTcHe SHSIT Thdt T < 2

Additional Information: 3TSTET o Ug ISR 3T ATRHATT il i i anfies
TR TS TRITehT STt o FI TSR STTaT & 39 H1eeh | 3 TauT fozm w81 fof Arehercaoft
F A o TAT eATer BT ST Tt B sffoeh STt TaHT BT STRUETer & |rasi~eh Twafe s
U U STETE! Tleh e o1 e forrad & axft st aithad s 2
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Daman and Diu + Dadra and Nagar Haveli

Name of Participants:
1. Pallavi Varma

2. Vaishanavi Dadhich
3. Shubham Yadav

4. Om Mishra

Sub-category of Theatre (Group): Local Leader Role Play

Details of the Art Form: 3w} TMarar} ureesent sft fmeh A o 21er 7R goieft qamiert &
TTh BT, I HERISE ohl Uget! foIfey TATceh, Wt Tarcdl ST STR F¥1el SHTsEa Afeet off| 38
QTR Belet o TSR i fRferd Tef Tehsle s JTaU T Bael! shl JaTTTicral § ek sl
3ok ANTEH ST I H STeT AT gac! Tadsl ekt YA ohT ST e &)

Historical and Cultural Background: ST =T T &1 T 9T ok ST&0 TR galelt 31T off
qamiferat i SISl & SRSt e T8T ot | At arert areesRt Sft, ST e Wenrg i W
ATt Teet forfer wTeeh afea off| 36es arer € gl avrh 31K e wurer off| S g 3%
STEL TR FoTH! o AR SIS UK B 8T STCT=IR T 9T =l 38 qid &1 310 & a6
T eledl =hT AT foharm| =reT shi 7ot FHermell 7 id g Se SATfeair o e sl 3TUH1 THET S
ST SIS 3 &k o foTq qATTToral & ST shll Sai= Il Eeehial ot el off foram Swai
TG TR G oh TMTel-TTTel STt AT okl RfETd ST Ths[e ook Thdl o el 0 YQTTierdl o
e fth STETA o ToTq dam foram 3eh el # STTeaTe ST+ S1f3d Bl aTeU-FR goret]
T QAT & Heh | I8 2t TaTert TreeieRt STt o T ST JHdor 1 & 9o & 76 a8
BICT-HT T ST AR Goiet] T <=7 HT S T st 311 frerfira Wi © U 37e offieht
w2

Performance: T SRAISYT 98 AT & S8eh ST ST A9+ AN & fordl! witeg afeaa,
3Tk G 3T TATE0T bl Sfeid &9 § TEqd Hd & TR I ST TS &R 9L e 6T ST @
e W farferer sivee ot ST fora T &, foreet Sreqfar 3teres SrarsTTet! s @kl ek | SArieardt
ST ShY TR, TATTOTa o STCATeR eI TarcareT ST #feeft MaTer) arecient St o e 3
TS T ST T 2

Instruments used: g T TEIAHT o fAY B U, HAULY, TeaT, FATA, L, BT, TR
TTET, TI, TR ST a1, FRTTCA, Tioh, HST-elT, TROE STy HT(S 3 ITATT R TIT &1 39
T o HTEIH § UTHIOT GREST, SIS Siae 3T G shl 9TeHT ol Gsiia &9 § Y&i3id i ol
e T TR R

Additional Information: TE T=aT ST #fwrelt TMaTert Ueeert Sft o Tesh ol J&7 HavT &
for 331 g walaft & 37T TRt T8I AT SHIT shdod 21 S % faehre & fofu fRem, gomar, 31k
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AT 3T 2| f¥reqr @ &) sufeh, a3 T ot sheamor Brar 8, fored <ot frfara & auft
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Delhi

Name of Participants:

1. Aditya Raj Gogna

2. Sesheta Jamdagni

3. Shinjini Mishra

4. N.Sabareesh Krishnan

Sub-category of Theatre (Group): Short Play

Details of the Art Form: I8 ‘Sl“x-_gljﬁ “HIT — Wk oAl TRTET A1 Siefl T TN 8l 399
QATRTh, SHerTaTe, ST STR Sl T et €T 21 I8 A1 Hd hal (2= {1 aIT3 o6t Sfa amm,
iR, forsTe S STTeHa I i 59 WX Siad ST gl TR dhdel Wk ha 2] & i, sfesh Hi-

HITTeheRuT 3T TS STTCHT hl JdTeh 2|

Historical and Cultural Background: T &g 160t Sraredt i Wik STigte it 994 SEIRE
HITHA off| Harg sht Trotepet  SeHt HI = srer 1 g 2fepeor sl 7o afd A fora o gwret iR
TSIHES T TATaTSTl o STas[g e 1ot 9tk 3R STreer & A1t it 78 Bien 3= 310 Tai
I ST o HTIH § A 3N Biedi o foeg 3TaTs 3a73| HRy hl AT “wfer 3T <&t
AT QT T T1eh &l TSR ohl TAIREERId H T o U8 3T 95 3T ol dleniial, e 3TR]
1T T H M A 2

Performance: Waﬁﬂ"v_giﬁf“rﬁﬂ— itk T JUERTST § WRT &I18 o Sfad, ik 3R |red 1
SIS Her o TR ST H HaTE, ShefTaTe, WS TR ST o Sferd aH-aa &1l Hi
o IR S WSHI o G T o |1 Hishiceh -GS ST Waqui ST 3 Gxiehl shl HITT 6l
JTeATTeHeh AT | g fe=m|

Instruments used: ﬁﬁﬁéﬁ‘&l@f% Wﬁ%@ﬁ'ﬂ'ﬂﬂ @W, AT, TS AR Hﬂgﬂaﬁ
TR TR ST sl et =T by 73| a1 & aeieit ohi 31T & off siiforsh &9 8 st )
Ha-gST H HG, #feer 1 qid, Ses, AT SR IRd e TS ARTNT 1 ST foR TR,
Torer®t w1 o HIXT TS o T hT SATQTET Siteid & 3371

Additional Information: T sh TrerT méswﬁ%ﬁmﬁqmﬁm% SREL Hchsi Iy q6c>1
oft| % el T TR & Toh Witk TR forgie forreft 2, Sfesh O €| Hiw o1 St & faamar @ foh
AT I BTt & G Hi9 T & 99, A9 fogma 3 g7 & 9t 9t stfer @ & g==it
forsrar 1 3111 o wHe § Ig A1esh AT i STTeHed, e, e it wmdor it 3o 3ar § — et
I & farsie ® o7t it & e
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Goa

Name of Participants:

1. Saniya Shailesh Sawant
2. Harshada Chari

3. Kashinath Matonkar

4. Jatin Chandelkar

Sub-category of Theatre (Group): Short play

Details of the Art Form: Theatre art has long history and tradition in Goan. Goa’s local
festival “Shigmo” includes TAALGADI, RANMAALE which are the traditional cultural
forms of theatre. DASHAVTAR plays are also performed during shigmo festival. With
changing times, theatre plays are now presented at annual festivals with all modern technical
support. In every corner of Goa theatre shows are applauded and appreciated by locals and
attended in large numbers.

Historical and Cultural Background: Theatre art has been part and parcel of Goan cultural
heritage. In ancient times, musical plays of 5 to 6 hours were performed by local artist. These
plays were performed in the vicinity of temple, to mark celebration of annual festivals of
deity.People in the village used to walk down hours to watch performances. Theatre was the
only form of entertainment then. Even today local people take part in such theatre and exprees
their love for theatre. More than 3500 plays are performed every year in Goa. Female roles
were performed by males only in olden times. Plays were presented by lighting torches and
then later replaced by petromax lights. Live music using harmonium and Tabla and sometimes
violin were used as background score. Goa’s Krishabhat Bandkar is considered to be the first
Goan to write and present the ays for audiences. Nowadays, the modern technologies are used
to present the plays and Goan theatre has contributed a lot by staging varieties of experimental

plays.

Performance: Present short play is performed by 4 students. The character Aishwarya narrates
the story of Goan fashion designer, Wendell Rodriguez. Aishwarya Rai was inspired and
encouraged by Wendell. Parents play important role in encouraging the children’s in the
shaping of their career. Here Wendell’s Father encouraged him to take up fashion designing.
Wendell worked and fought for LGBTQ Community and helped them in all possible way.
Ruby Almeida eas one of the personality who supported Wendell in this fight against
inequality. Wendell’s philanthropic work and role he played in protection of heritage structures
and environment. Play also tells about the honour and awards owned by Son Of Soil.

Instruments used: Recorded music of ramp walk dominance gives background score which
also highlights the field of fashion designing ruled by Wendell. Setting includes display of
mannequins drapped with Goan traditional saree, Kunabi saree. Kunabi saree got world
recognition because of Wendell. Rainbow colours on back drop signifies contributions of
Wendell for LGBTQ Community. White painted faces of actors depicts mannequins, who
comes alive and tells the story of Wendell.

Additional Information: Present short play highlight the story of Goan fashion designer
Wendell Rodriguez. Hard work and passion can bring success to any individual and support of
parents always make thing easier is the message given by this play. Play also bbrings in lime
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light the traditional and cultural richness of Goa. Young generation can be inspired and
encouraged to take up the work they loke and fulfill their dream.1

Photos:
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Gujarat

Name of Participants:

1. Shah Sidel Frank

2. Kapadia Foram Pankajbhai
3. Patel Gunjan Vijaybhai

Sub-category of Theatre (Group): -

Details of the Art Form: Detail of the drama art Drama is a performing art form that uses
dialogue, action, and emotion to portray stories on stage or screen. It blends acting, music,
movement, and design elements to express human experiences. Through characters and
conflict, drama engages audiences, evokes feelings, and reflects social, cultural, and moral
themes.

Historical and Cultural Background: Natak, the traditional Indian form of drama, has deep
roots in ancient culture. Its foundations lie in the Natyashastra (circa 200 BCE-200 CE), which
defined principles of performance, emotion, music, and gesture. Early nataks were performed
in temples, royal courts, and public spaces, blending spirituality with entertainment. Over time,
regional styles such as Marathi, Gujarati, Bengali, and Kannada theatre emerged, each
reflecting local customs and languages. Folk forms like Jatra, Tamasha, Yakshagana, and
Nautanki enriched natak with music, dance, and storytelling. Natak has played an important
cultural role in educating, uniting communities, and preserving India’s social and moral values.

Performance: This natak shows how greed for money can damage true friendship. When
wealth becomes the priority, trust breaks and hearts hurt. But realizing the value of loyal friends
restores bonds. The message: relationships are richer than riches, and choosing friendship over
greed brings lasting happiness and peace.

Instruments used: Here is a simple list of props commonly used in a natak: * Chairs * Table
* Mobile phone * Bag or backpack * Books/notebooks * Fake money * Wallet * Lamp/lantern
* Placards/sign boards * Mask * Water bottle * Pen/pencil * Envelope * Cloth pieces/scarf *
Small box or container

Additional Information: In contemporary times, natak conveys powerful messages relevant
to modern life. It highlights issues like materialism, broken relationships, mental health, social
inequality, and the impact of technology on human connection. Through relatable characters
and real-life situations, natak encourages audiences to reflect on empathy, integrity, and
responsible choices. It reminds society to value humanity over haste, compassion over conflict,
and ethical living over shortcuts. By blending entertainment with awareness, contemporary
natak inspires positive change, promotes cultural understanding, and strengthens community
bonds, ensuring that traditional storytelling remains meaningful in today’s fast-changing world.

Photos:
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Haryana

Name of Participants:

1. Samarth
2. Somil

3. Udit

4. Swastik

Sub-category of Theatre (Group): Mime

Details of the Art Form: Mime is a theatrical art form where performers express emotions,
actions, and stories without speech, using gestures, facial expressions, and body movements.
Originating from ancient Greece and Rome, mime gained global popularity through French
artists. Around Uttar Pradesh (UT), mime is performed in cultural festivals, schools, and theatre
workshops promoting nonverbal storytelling.

Historical and Cultural Background: Mime originated in ancient Greece and Rome as silent
theatrical expression using gestures and movement. Revived in France through artists like
Marcel Marceau, it symbolizes universal communication beyond language. Culturally, mime
highlights human emotions, promotes creativity, and bridges diverse audiences through silent
storytelling rooted in deep artistic and expressive traditions.

Performance: Mime Presentation This mime presentation is an attempt to depict the beauty of
our natural environment and the changes that have taken place in it over time. The presentation
begins with a depiction of the Earth in its pristine state — when greenery was all around, rivers
flowed pure and melodious, animals and birds roamed freely, and the sky was clear and blue.
To explain this concept, we use an egg as a symbolic representation of life. The egg falls and
breaks, and from it a bird is born. The bird spreads its wings, flies freely in the sky, drinks
water from the waterfall, and enjoys life in the lap of nature. However, with time, circumstances
begin to change. Suddenly, some creatures from another world arrive on Earth and attack it.
They destroy nature — cutting down trees, polluting rivers, and killing animals and birds.
Gradually, our beautiful Earth becomes barren and desolate. The same planet that was once a
source of life now turns into a symbol of death and destruction. KALA UTSAV (2025)
0.S.D.A.V. Public School Kaithal Mime Presenter: Udit || Smarth || Somil || Swastik

Instruments used: Recorded Music

Additional Information: Mime Presentation

This mime presentation is an attempt to depict the beauty of our natural environment and the
changes that have taken place in it over time. The presentation begins with a depiction of the
Earth in its pristine state — when greenery was all around, rivers flowed pure and melodious,
animals and birds roamed freely, and the sky was clear and blue. To explain this concept, we
use an egg as a symbolic representation of life. The egg falls and breaks, and from it a bird is
born. The bird spreads its wings, flies freely in the sky, drinks water from the waterfall, and
enjoys life in the lap of nature. However, with time, circumstances begin to change. Suddenly,
some creatures from another world arrive on Earth and attack it. They destroy nature — cutting
down trees, polluting rivers, and killing animals and birds. Gradually, our beautiful Earth
becomes barren and desolate. The same planet that was once a source of life now turns into a
symbol of death and destruction. KALA UTSAV (2025) O.S.D.A.V. Public School Kaithal
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Mime Presenter: Udit || Smarth || Somil || Swastik
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Himachal Pradesh

Name of Participants:

1. Nanjeeta
2. Priya

3. Sneha

4. Mishra

Sub-category of Theatre (Group): Role Play

Details of the Art Form: Digital and Social Media Art Geographical Presence: Global Media
has a deep impact on common people. It helps in connecting with others, gaining information,
and sharing creativity. However, excessive use leads to anxiety, depression, cyberbullying,
privacy issues, and weakened relationships. Thus, this connection often proves to be
incomplete and superficial rather than truly meaningful.

Historical and Cultural Background: The art form of Digital and Social Media Art emerged
in the late 20th century with the rise of computers and the internet. It evolved rapidly in the
21st century through platforms like Instagram, YouTube etc. Culturally, it reflects modern
society’s dependence on technology and communication, blending creativity with digital
expression. This art form promotes global cultural exchange, self-expression, and awareness,
while also highlighting issues like identity, consumerism, and virtual connection.

Performance: The students—Priya, Nanjeeta, Sneha and Mishra—presented on the topic
“Impact of Social Media on Common People.” Their presentation highlighted both positive
and negative aspects of social media, emphasizing how it connects people globally yet also
leads to issues like anxiety, cyberbullying, privacy loss, and weakened real-life relationships.

Instruments used: In the presentation, various materials and props such as a cow, spade, dung,
kettle, cup, mobile phone, umbrella, poster, tray etc. were used. These items symbolized
different aspects of daily life and social media’s influence, helping the students creatively
express their ideas and make the presentation more engaging and meaningful

Additional Information: The art form of Social Media Art conveys a strong message about
the dual nature of technology in modern life. It highlights how social media connects people
globally, promotes creativity, and spreads awareness, while also exposing users to stress,
misinformation, and isolation. In contemporary times, this art form remains highly relevant as
it mirrors society’s dependence on digital platforms and encourages reflection on responsible
media use, mental well-being, and the importance of authentic human connections in an
increasingly virtual world.

Photos:
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Jammu & Kashmir

Name of Participants:
1. Daksh Sharma

2. Naman Sharma

3. Samridhi Raina

4. Shivangi Sharma

Sub-category of Theatre (Group): Short play

Details of the Art Form: Baba Jitto: - main geographical presence can be identified in two
key locations, where major annual fairs (melas) are held in his honor: Aghar Jitto Distt Reasi
& Jhiri Distt Jammu

Historical and Cultural Background: Baba Jitto (original name Jit Mal) was a revolutionary
Dogra folk hero and farmer-saint from the 14th or 15th century, revered for his ultimate
sacrifice in protest against the feudal oppression of peasants by tyrannical landlords in the
Jammu region of North India.

The story is preserved and transmitted through oral traditions, specifically in karaks (folk
ballads) and theatrical performances, most notably Professor Ramnath Shastri’s renowned
Dogri play Bawa Jitto. These cultural expressions reinforce themes of social justice, sacrifice,
and collective memory.

Performance: Daksh Sharma - Baba Jitto, Naman Sharma - Mehta Beer Singh, Samridhi -
Bua Daati & Shivangi - Chachi Joja

Instruments used: Matka, Cot, Ox, Plow, wheat, tree, Chair, stick

Additional Information: The legend of Bawa lJitto is a significant part of Jammu’s folklore,
portraying the sacrifice of a pious farmer who stood against injustice

Photos:
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Jharkhand

Name of Participants:

1. Sandeepa Kumari Bedia
2. Nikita Kumari

3. Nidhi Kumari

4. Shruti kumari

Sub-category of Theatre (Group): Ulgulan Folk Drama.

Details of the Art Form: Relevance in Contemporary Times: Ulgulan holds great relevance
today as it reminds us of the enduring values of unity, justice, and ecological harmony. It raises
awareness about deforestation, social inequality, and cultural preservation, inspiring the
younger generation to uphold the spirit of resistance and protect both nature and indigenous
identity.

Historical and Cultural Background: Ulgulan—meaning’TheGreatTumult’or’Revolt’—
isinspiredbythehistorictribaluprising led by Birsa Munda during 1899-1900 against British
colonial rule and the exploitation of indigenous communities. The performance symbolizes the
tribal struggle to protect their land, forests, and freedom, while celebrating their unity, courage,
and cultural identity through vibrant expressions of dance, drama, and music.

Performance: Informatio In about the performance: this presentation, students recreated
Ulgulan through rhythm ictri baldances, folk music, and powerful dialogues portraying Birsa
Munda’s leadership and the community’s fight for justice. The performance conveyed strong
themes of freedom, equality, and environmental protection, leaving a lasting impact on the
audience through its emotional and visual power.

Instruments used: The performers used traditional tribal costumes made of cotton and jute
fabrics,such as gamchas, sarees, and dhotis. They adorned themselves with ornaments of beads,
feathers, and bamboo jewelry, symbolizing tribal aesthetics. Props like drums (madal, nagada),
bows and arrows, and flags were used to enrich the storytelling. The stage design—decorated
with bamboo, leaves, and earthen hues—created an authentic and immersive tribal setting.
Ulgulan Folk Dance — Music the Ulgulan folk dance is associated with the Munda tribe of
Jharkhand, inspired by the historic “Ulgulan” (The Great Tumult) led by Birsa Munda. Its
music reflects the spirit of unity, resistance, and Adivasi cultural identity. Musical Features of
Ulgulan Folk Dance 1. Traditional Instruments The music relies mainly on indigenous tribal
instruments such as: *  Mandar — A large drum played with hands, central to Munda rhythms.
*  Nagara — A kettle drum producing deep, battlefield-like beats. Dhol — Double-sided
drum adding energetic tempo. * Bansuri / Flute — For melodious tunes and transitions.

Additional Information: Information about the Art form:Rooted in the folk traditions of
Jharkhand, Ulgulan is a folk-based dramatic performance that blends traditional song, dance,
and storytelling. The art form reflects the rhythm of tribal life, their deep connection with
nature, and their resistance against oppression. It aims to honor Birsa Munda’s legacy and to
instill pride in tribal heritage, ensuring that the voices of indigenous people continue to resonate
through art.
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Karnataka

Name of Participants:

1. Nandan Manjunath Naik

2. Ritesh Chandrashekar Naik
3. Sachin Ganesh Naik

4. Nagesh Manjunath Naik

Sub-category of Theatre (Group): Mime

Details of the Art Form: Details of the art form (nam Mime is the art of expressing a story or
emotion through body movements and facial expressions without speaking. It is practiced
internationally, with roots in ancient Greece and strong modern traditions in France and India

Historical and Cultural Background: Mime originated in ancient civilizations such as
Greece and Egypt, where actions and gestures were used to communicate stories and rituals
without words. Over time, it developed into a theatrical art form, especially in France, and now
is performed globally as a universal mode of communication that transcends language and
cultural boundaries

Performance: Information abThe students’ mime act is centered on environmental awareness.
The story is about a man who cuts down trees to build houses, ignoring a bird’s plea to protect
nature. An earthquake destroys the houses, forcing the man to seek shelter. The bird teaches
him about the consequences of greed, and he plants saplings, finding peace and harmony as
nature is restored.

Instruments used: No musical instruments are used in mime. Essential materials include
simple costumes, face paint to highlight expressions, and minimal props (such as a bird mask
or tree branches) to help depict different characters and settings. The primary tool is the
performer’s body and expressive gestures

Additional Information: Mime remains powerful today for raising awareness about key
issues like environmental conservation. Using silent performance and visual storytelling, mime
helps audiences reflect on human actions that impact nature. Its universal format is ideal for
delivering messages that cross language barriers, promoting responsibility and harmony with
the environment in modern society

Photos:
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Kerala

Name of Participants:
1. Anwal Krishna C

2. Thejaswi Pradeep

3. Dhwani V

4. Parthiv R

Sub-category of Theatre (Group): Short play

Details of the Art Form: Theatre is a widely practiced performing art found across the world,
including India. In India, theatre has a strong cultural presence through classical, folk, and
modern forms. Maharashtra, where the life of Savitribai Phule unfolded, has a rich theatrical
tradition

Historical and Cultural Background: Savithri: The Real Teacher is a theatrical performance
that directly portrays the inspiring life of Savitribai Phule, one of India’s first women teachers
and a pioneering social reformer. The play highlights her relentless struggle for the liberation
of the oppressed, her fight for women’s education, caste equality, and social justice in
Maharashtra, and her ultimate sacrifice for the cause.

Performance: Savithri: The Real Teacher Our theatre play is a direct portrayal of the life of
Savitribai Phule, who tirelessly fought for the liberation of the oppressed in Maharashtra and
ultimately sacrificed her life for that cause. At the age of nine, Savitribai was married to
thirteen-year-old Jyotirao Phule. After marriage, she expressed her desire to study, and Jyotirao
supported her wholeheartedly. With his guidance, she pursued education and eventually
became a teacher. Later, she established schools for girls belonging to marginalized
communities. However, the people of the village strongly opposed her efforts. She faced
attacks where people threw mud, dirt, and cow dung at her. Yet she did not give up—she
continued her mission with greater determination and courage. In the end, while helping save
villagers during a plague outbreak, she contracted the disease and passed away. The main
message Savithri gives us is this: Every girl deserves guaranteed education and equal
opportunities to learn. When girls are educated, they become confident, independent, and help
build a stronger society. Ensuring safe schools, support systems, and laws that protect girls’
rights is essential for a brighter future. Our play also highlights several important life skills that
can guide our society

Instruments used: NA

Additional Information: The play aims to inspire students and audiences by showcasing
Savitribai’s courage, resilience, and unwavering commitment to education and social justice.
It encourages reflection on equality, rights, and the importance of inclusive education.
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Lakshadweep

Name of Participants:
1. Insa Ibrahim

2. Azeen Aslam

3. Asleena K.K.

4. Shahzana Fathima

Sub-category of Theatre (Group): Mime

Details of the Art Form: Mime is a silent theatrical art form that communicates emotion and
narrative through expressive gestures, facial expressions, and body movements. Though
globally practiced, it holds a strong presence in European countries like France, where modern
mime evolved, and in India, where it is embraced in cultural festivals and educational
performances.

Historical and Cultural Background: Mime is an ancient theatrical art form that dates back
to classical Greece and Rome, where performers used gestures and expressions to tell stories
without words. It evolved significantly in 20th-century France, especially through artists like
Marcel Marceau, who refined its modern form. In India, mime has been embraced as a powerful
medium for social awareness, education, and cultural expression. Often performed during
festivals, school events, and street theatre, mime transcends language barriers, relying on
silence, symbolism, and movement to evoke emotion and convey powerful messages rooted in
both tradition and contemporary themes.

Performance: The student’s mime performance powerfully depicted the emotional and
strategic arc of Operation Sindoor, a decisive military campaign launched by India on 7th May
2025, in response to the ‘Pahalgam terror attack’ that tragically claimed the lives of 26 innocent
civilians. Through precise movements, expressive silence, and symbolic gestures, the act
conveyed the grief of the Pahalgam victims, the swift mobilization of Indian forces, and the
focused retaliation—highlighting national resilience and the pursuit of peace through strength.

Instruments used: The mime performance required minimal materials, focusing on expressive
body language and facial gestures. Students used face paint (typically white) to enhance
visibility of expressions, along with simple costumes in black or camouflage tones to reflect
the theme. Background music, lighting effects, and symbolic props like flags or torches
supported the dramatic narrative.

Additional Information: Mime, as a non-verbal art form, transcends language and cultural
barriers, making it a powerful tool for storytelling and social awareness. In contemporary times,
mime is used to highlight pressing issues such as terrorism, climate change, and human rights.
Its silent yet expressive nature allows performers to evoke deep emotions and provoke thought
without dialogue. Especially in educational and cultural settings, mime fosters empathy, unity,
and reflection—making it highly relevant for conveying messages of peace, resilience, and
national solidarity, as seen in themes like Operation Sindoor.
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Madhya Pradesh

Name of Participants:
1. Daksh Choudhary
2. Lakshya Kushwaha
3. Chandra Kant Patel
4. Kartik Mishra

Sub-category of Theatre (Group): Short Play

Details of the Art Form: UiG==: foruet 31 Freehia= U UET Y3 holl & fSed qea Sfied,
TS, MTEATSAT TR EATHAT ohl A, Halra, €iid, e 3 T2 Wreard| o ST S foham STref
8 IT HeAT WIS hl HAWATH hl TTaH AT ) gidere: UTeid WRd H TIeshiaan: IRd
e T 1 Ieid TR o “Arezemer § firear &, &t forg 1 wer Areeter w1 S 2
TS T SR G4 FTBHT SR Al HATAT o Hold § GAT| HEH A1eohi o HE™ IR
AT (AR ACH), T, IEF (Jo0hichH) TIE & TT=H et § Hil 37 TSemi
T 1e Tt gt o

Historical and Cultural Background: AU T o S 1T fQ’Q?{TﬂW HILd YL 9STl
STl STATeaT § T FAR SN, SATANEATY 36, FRIST =% =Y oA1fS o Mgk T i
Torer e foram Tad=raT 2Aiied o S H fouet amTSTes 3R USHITdeR <IaHT shi HIETH =Tl SasdT
o SI1S B 1l AaL, SSTTRH STohTstT, TRIRT Sie, Wi Tohel, s dgereh St Areshehil 4 WRATS

TTHE =l 71 T8ae |

Performance: WWWﬁWﬁWW%W%@TWW§W%
e =iE oft Safth Tedr 761 81 39 YEE | A=ficl JaTdl i UT SR HIehI &9 H J&IA o
TIT 21 321 AT o AT | T, Sa, S, RrTe et efier ware i ure STt Seht SN ohl
TS & AT Ik ITTAT AT TCAHOT FoRT AT B AT TSt F 37 Sefcral b1 WHTE qF §oh 30H
TG EdT § foh T AT SHeRT T & ST EYUT e ST 98 T T ST IR 61 T <l
21 3HERT SR STETEX T el S17E 3 BTk SMTE 3hi STl ) Wiy 371 38eh 8k 3|
ST it o 31T 3 oI H ST & foh o ford Wb A =l TT STR ST o goted | ha
T Sfia TR o T 1T L T2 © A 37 H Tk HerTaTereh W1y HEWIS WIe Sa bl getw aidTd
TU 3 U Al ¥ LT T 30 < & WY & Gl 2l T I T Fohed hLd €| 38T 6 @1
&G THTH & ST 2

Instruments used: m%mﬁwmaﬁmﬁgw-mmwwmw%

Additional Information: TTEh{o=IT AT &@i?i T STTcHT %—WW%W@W
& g@-3:, fifd-srifa i amrioes e w1 shetrersh fomor o ST 21 56 Aesh J A
FAfrRIT T TR forarm T & ST Farst i 36 e o Hreaw § Hawt fean m 2l
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Maharashtra

Name of Participants:

1. Mst. Atharv Vivek Shende
2. Mst. Adarsh Suresh Pundkar
3. Mst. Manthan Anil Umak

4. Miss. Ritika Armar Yadav

Sub-category of Theatre (Group): Drama

Details of the Art Form: Drama activities can be conducted in various geographical settings,
from urban theaters to rural community centers. They can also be performed outdoors, in
schools, or online, making drama accessible to diverse audiences and participants worldwide.
This versatility fosters creativity, cultural exchange, and community engagement.

Historical and Cultural Background: Respecting elderly parents is crucial. Instead of
sending them to old age homes, care for them at home. Show gratitude for their sacrifices and
love. Spend quality time, listen to their experiences, and offer emotional support. This
strengthens family bonds and brings peace. Caring for parents in their old age is a noble act,
reflecting values of compassion and responsibility. It’s an opportunity to repay their love and
care. Prioritize their well-being and dignity, ensuring they feel loved and valued. This approach
fosters a sense of belonging and fulfillment for both parents and children. Care with love. Or
else your children might also mistreat you and send you to an old age home Your children learn
what they see and hear. Every child’s education begins at home. Your home, your family, is
your child’s first school, and parents are their first teachers. This emphasizes the significant
role parents play in shaping their children’s values, behavior, and worldview through their
actions and interactions at home.

Performance: The students’ drama on “Respecting Elderly Parents” conveyed a powerful
message through engaging performances, highlighting the importance of empathy, gratitude,
and care towards seniors. The presentation showcased their creativity, teamwork, and
understanding of the value of respecting and honoring their elders.

Instruments used: To depict a scene inside a home, we created a set using PVC pipes with
doors on both sides, adorned with curtains. We used flex and frames to mimic walls. Props
included: - Newspaper, walking stick, and glasses for grandfather - Computer, files for son
(office work) - School bag, books for grandson (studying) - Rolling pin, flour for mother
(cooking) This setup brought the family dynamics to life, highlighting their daily routines and
interactions.

Additional Information: The drama on “Respecting Elderly Parents” is highly relevant in
contemporary times, addressing issues like nuclear families, elder abuse, and changing societal
values. It promotes empathy, understanding, and appreciation for elderly parents, encouraging
audiences to prioritize family bonds and respect for seniors. The drama highlights the
importance of intergenerational connections, mental health, and the value of wisdom and
experience. By showcasing the struggles and triumphs of elderly parents, it inspires audiences
to care for and cherish their loved ones, fostering a sense of responsibility and compassion. It
sparks meaningful conversations and reflections on family values. The drama on “Respecting
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Elderly Parents” conveys a timeless message, especially relevant in contemporary times where
family values and social bonds are often tested. It emphasizes the importance of:

1.

e

Intergenerational relationships
Emotional support and care
Gratitude and appreciation
Breaking stereotypes around aging
Strengthening family ties

The drama encourages audiences to reflect on their relationships with elderly parents and
cherish the wisdom, love, and sacrifices they offer.

Photos:
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Manipur

Name of Participants:

1. Thokchom Tamphasana Devi
2. Wahengbam Merina Chanu
3. Khomdram Joymala Devi

4. Meinam Opholia Devi

Sub-category of Theatre (Group): Short Play

Details of the Art Form: Environmental Drama — a social awareness play showing the deep
connection between humans and nature. It encourages people to live responsibly and in
harmony with the environment. The performance is a Manipuri stage drama, blending
traditional and modern dramatic styles of Manipur. It uses storytelling, acting, and music to
express social and environmental themes. This form of drama is widely practiced in the North
Eastern region of India, especially in Manipur.

Historical and Cultural Background: Manipur has a long and vibrant tradition of theatre that
reflects its culture, spirituality, and close bond with nature. Manipuri dramas often highlight
moral, social, and environmental values. The play “Eikhoibusu Hinghanbiyu” continues this
tradition by portraying Mother Earth (Lairemibi) as a living being, reminding society of the
dangers of greed and environmental destruction.

Performance: The students presented the drama “Eikhoibusu Hinghanbiyu” (Let’s Save
Ourselves Too), showing how human actions affect nature. Through expressive acting and
meaningful scenes, they portrayed greed, destruction, realization, and hope — delivering a
strong message on protecting nature and living peacefully with the environment.

Instruments used: Background music and sound effects were used to create atmosphere —
soft melodies for emotional scenes, natural sounds to show beauty, and thunder to depict
nature’s anger. Props included flasks symbolizing nature and deforestation, eco-friendly
costumes, bamboo axes, and tree materials for realistic performance.

Additional Information: The drama gives a powerful message — destroying nature means
destroying ourselves. It reminds everyone to live in harmony with nature. In today’s world of
pollution and deforestation, it urges all to take responsibility and protect Mother Earth for a
peaceful future.

Photos:
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Meghalaya

Name of Participants:

1. Mewansharai Ramsie;j
2. FEthaneal Nongsiej

3. Saviogratis Kharlartang
4. Sumir Hajong

Sub-category of Theatre (Group): Mime

Details of the Art Form: The students presented a powerful mime depicting the tragic
Pahalgam attack, using expressive movements and silent storytelling to convey the shock, fear,
and disruption caused by the incident. Through coordinated gestures, symbolic scenes, and
emotional expressions, the performance highlighted the courage of civilians and the
suddenness with which violence affected everyday life.

Historical and Cultural Background: The performance also emphasized the historically
significant role of the Indian Army, which has consistently played a crucial part in safeguarding
the region. Through their disciplined response, strategic planning, and bravery, the Army was
able to neutralize the attackers and restore stability, reinforcing their legacy of resilience and
national service.

Performance: The students painted their faces white and without any dialogue preformed the
whole skit

Instruments used: none

Additional Information: The mime concluded with a strong message of unity, resilience, and
respect for the sacrifices of the Indian Army, leaving the audience deeply moved and more
aware of the importance of national security and collective strength.

Photos:
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Mizoram

Name of Participants:

1. Jenny Malsawmtluangi

2. Freddy Lalruatkima

3. John Vanlalruatfela

4. Lalchhuanawmii

Sub-category of Theatre (Group):

Details of the Art Form: Queen Ropuiliani
Historical and Cultural Background: Role play
Performance: 6-8 minutes

Instruments used: Wood, banner, thlangra, rice etc

Additional Information: Story of queen Rropuiliani who naver aver salender under the second
face of vailian in mizoram history

Photos:
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Nagaland

Name of Participants:

1. Mr. Yanpothung K Ezung
2. Mr. Mhonbemo A Yanthan
3. Ms. Ivy Senlilo Ngullie

4. Ms. Lorena B Ngullie

Sub-category of Theatre (Group): Short play

Details of the Art Form: It is a theatre type drama or play where in the students act out the
characters in the story with dramatic effect. It can be classified as a modern theatre, wherein
the characters in the story are brought out in a dramatic manner through physical movements
and through dialogue delivery, and the themes in the story are played out in a theatrical manner

Historical and Cultural Background: Among the folktales of the Lotha Nagas, the story of
Ranphan remains one of the most cherished ones. It tells of a brave man who rose in defiance
against a ferocious tiger that terrorized the land claiming many lives including his beloved wife.
Refusing to bow to fear, Ranphan fought with wisdom and courage, slaying the beast and
restoring peace to his people. The name Ranphan continues to symbolize courage and serve as
a source of warrior-like inspiration in the Lotha Naga region to this day.

Performance: Emotional expression: The students act out the characters in the story with
conviction and in a moving way. They are able to capture the various emotion the characters
in the story feel at various parts of the story. Delivery: The actors in the play are able to deliver
their lines in a clear and meaningful way. The pacing of their lines and their volume are in
perfect tune with the vibe of the story. Stage presence: the students display confidence and
have a commanding stage presence. Their movement show grace and intention. Character
embodiment: the students embody the character they are playing. They transform into the
character they are playing with conviction

Instruments used: Hand Props: the actors use different kinds of traditional dresses, household
tools and animal costumes to bring out a setting appropriate to the story. For example, daos
(Naga Machete) and spears are used to give realistic portrayal of the slaying of the tiger. Red
paint is used to represent blood. Set Props (or Furnishings): Daos, winnowing baskets,
traditional fireplace, mugs and different kinds of household items are used to bring out a
traditional Naga house

Additional Information: The art form can be classified as a modern theatre type. The
characters in the story are brought out in a dramatic manner through physical movements and
through dialogue delivery. The actors rely on bring out the emotions in the story through
excitement filled dialogues, dances and physical movements. There are instances where the
actors weep or scream to portray deep anguish and sadness. The story brings out themes of
personal loss, and courage. It delivers a message of hope and triumphing over obstacles. It
celebrates courage, the act of defying odds, and challenging what seems to be insurmountable.

The story celebrates courage. It is a tale of a man who do not bow down to terror but
musters up the courage to face the challenge and comes out triumphant. India’s vision to
become a self reliant and a strong country is also faced with difficult challenges but if we face
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them and bring out solutions to the problems that plagues our country’s development, we can
come out triumphant like Ranphan did and become strong individuals and build a strong nation
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Odisha

Name of Participants:
1. Krishna Rani Chand
2. Nandini Chand

3. Haripriya Giri

4. Subhashree Majhi

Sub-category of Theatre (Group): Short Play

Details of the Art Form: It is a regional form of modern Theatre Art. The theatre is based on
the life story of an eminent Sanskrit poet 'Jaydev' in Puri district of our state - Odisha.

Historical and Cultural Background: Jayadeva (12th century), born in Kenduli Sasan,
Odisha, was a Sanskrit poet of the Ganga dynasty era. His masterpiece Gitagovinda blends
devotional love (Bhakti) and romantic mysticism, portraying Radha—Krishna’s divine union.
Written in lyrical Ashtapadi meters, it became central to Vaishnav culture. The work inspired
classical arts—OQOdissi dance, music, Pattachitra paintings, and temple rituals, especially in
Jagannath Temple, Puri, where it is sung as a sacred offering. Gitagovinda shaped India’s
artistic and spiritual traditions, celebrating love as the path to divine realization.

Performance: The script portrays a mystical moment during Jaydev’s writing of Gitagovinda,
when he struggles to compose “Dehi Pada Pallavamudaram” and Lord Krishna Himself
completes the line. Four girl artists perform as Jaydev, Padmavati, Krishna, and Radha. Krishna
and Radha express solely through Odishi dance, without spoken dialogue.

Instruments used: The play requires traditional mythological costumes for Radha—Krishna,
and handloom dhoti-uttariya for Jaydev with a handloom saree for Padmavati. Props include a
Vyasasan (scripture stand), iron-crafted stylus (lekhani), palm-leaf manuscript, two earthen
pots, flute, and tulsi mala. The stage design includes a decorative arch with verandah, a low-
height dais, and a Kadamba tree set.

Additional Information: This art form celebrates devotion, literature, and cultural heritage
through the timeless narrative of Gitagovinda. It conveys the spiritual bond between Radha and
Krishna, symbolizing divine love and human emotion. In contemporary times, it remains
relevant for promoting classical values, artistic expression, and cultural identity. Its
performances revive traditional music, dance, and storytelling, inspiring younger generations
to appreciate Odisha’s rich aesthetic legacy.

Photos:
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Puducherry

Name of Participants:
1. Daniel. S

2. Niranchane. C

3. Nandhamadhava. S
4. Athishraj. P

Sub-category of Theatre (Group): Short Play

Details of the Art Form: A live presentation of events (scripted or improvised) by performers
using voice, movement, and visual elements.

Historical and Cultural Background: A live presentation of events (scripted or improvised)
by performers using voice, movement, and visual elements.

Performance: Dheeran Chinnamalai, born as “Theerthagiri” on April 17, 1756, at
Melapalayam in Erode district. He was well trained in the Martial arts, Archery, Horse riding.
After the death of Tipu in 1799, Chinnamalai returned to Kongu along with Karuppan.
Velappan however was captured by the British and he later became their agent. In 1801, British
sent a troop of soldiers under Col.Maxwell, Chinnamalai, defeated the British on the banks of
the Noyyal. Col.Maxwell returned again in 1802, and a long siege of Odaanillai fort, ended in
total defeat for the British. In 1804, Chinnamalai and his entire army attended the Arasalur
Amman temple festivities. British sent an army to capture Odaanilai under General Harris.
Gen.Harris was taken by surprise when he attacked the fort, and Chinnamalai stormed out,
throwing Hand grenades, forcing Harris to retreat. In 1805, with 140 cannons and 30,000 men,
Gen. Harris attacked Odanilai, and surrounded the fort, demanding Chinnamalai to surrender.
Chinnamalai and his brothers now lived in exile, at a place called Karumalai near Palani. One
of the persons they would often meet was Nallappan, a cook, who gave them refuge and food
too. One night when Chinnamalai and his brothers were having dinner, Nallapan signaled the
British, who stormed the house from all sides. Chinnamalai strangled Nallapan, to death before
the British captured him. On July 31, 1805, Dheeran Chinnamalai, his brothers and Karuppan
were all hanged to death at Sankagiri fort.

Instruments used: Sets and properties

Additional Information: Summary: The Lion of Kongu

The Strategic Resistance The story opens with Dheeran Chinnamalai standing as an immovable
wall against the British East India Company. Despite the relentless attacks coordinated by
Colonel Maxwell and General Harris, Dheeran utilizes the terrain of Kongu Nadu to his
advantage. Refusing to pay taxes or surrender, he employs brilliant guerrilla warfare tactics
and fortifies himself within the Odanilai Fort. The British commanders are left frustrated and
humiliated as Dheeran consistently outmaneuvers their superior numbers, turning the forests
and rivers into traps for the encroaching armies.

The Betrayal Unable to defeat Dheeran on the battlefield, the British resort to deceit. They
target the one blind spot in Dheeran’s defenses: his trust in his own people. They bribe
Nallapan, Dheeran’s trusted cook and servant. While Dheeran and his brothers are hiding in
the Karumalai forests seeking respite, Nallapan betrays them. In a tragic turn of events, the
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servant signals the British forces while Dheeran is eating dinner, leading to the capture of the
chieftain while he is unarmed and vulnerable.

The Martyrdom The final act takes place at Sankagiri Fort. Even in chains, Dheeran remains
defiant. When offered a chance to live in exchange for submission, he chooses death over
slavery. On July 31, 1805, Dheeran Chinnamalai, along with his brothers, is hanged at the fort.
He dies not as a defeated man, but as a martyr who proved that while the British could capture
his body through treachery, they could never conquer his spirit.
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Punjab

Name of Participants:
1. Rajveer Singh

2. Khushi Mohamad
3. Parveen Kaur

4. Manveer Kaur

Sub-category of Theatre (Group): Role Play This lesson is the Jallia wala Bagh incident of
1919 in Punjab.

Details of the Art Form: Class 10 students Khushi Mahmud, Praveen Kaur and Manveer Kaur
and Class 12 student Rajveer Singh have played roles in this role play. The class is engaged in
role play and the students are not remembering the lesson. The teacher reminds the class of the
same lesson through a role play activity. This lesson is the Jallianwala Bagh incident of 1919.
Instead of telling the students the story of the 1919 incident, the teacher gives them the roles
of Udham Singh, Munadi Wala, Bibi Ratni, and General Dyer.Students learn this lesson in a
very interesting way by acting it out and are very happy. Therefore, how can theater be
combined with teaching materials and taught to students through acting?This is the purpose of
this role play. In it, an attempt has been made to explain to the students the life of Udham
Singh, the suffering of Bibi Ratni, and the Jallian incident.An attempt has been made to portray
the character of General Dyer so that students can understand the history and significance of
the Jallianwala Bagh massacre of April 13, 1919.

Historical and Cultural Background: Class 10 students Khushi Mahmud, Praveen Kaur and
Manveer Kaur and Class 12 student Rajveer Singh have played roles in this role play.

The class is engaged in role play and the students are not remembering the lesson. The teacher
reminds the class of the same lesson through a role play activity. This lesson is the Jallianwala
Bagh incident of 1919.

Instead of telling the students the story of the 1919 incident, the teacher gives them the roles
of Udham Singh, Munadi Wala, Bibi Ratni, and General Dyer.Students learn this lesson in a
very interesting way by acting it out and are very happy. Therefore, how can theater be
combined with teaching materials and taught to students through acting?This is the purpose of
this role play. In it, an attempt has been made to explain to the students the life of Udham
Singh, the suffering of Bibi Ratni, and the Jallian incident.An attempt has been made to portray
the character of General Dyer so that students can understand the history and significance of
the Jallianwala Bagh massacre of April 13, 1919.

Performance: This lesson is the Jallia wala Bagh incident of 1919.Class 10 students Khushi
Mahmud, Praveen Kaur and Manveer Kaur and Class 12 student Rajveer Singh have played
roles in this role play. The class is engaged in role play and the students are not remembering
the lesson. The teacher reminds the class of the same lesson through a role play activity. This
lesson is the Jallianwala Bagh incident of 1919.Sr. Udham Singh is Our Hero in Punjab.

Instruments used: Play Set (Wings) and recorded music, costumes etc.

Additional Information: The class is engaged in role play and the students are not
remembering the lesson. The teacher reminds the class of the same lesson through a role play
activity. This lesson is the Jallianwala Bagh incident of 1919.
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Instead of telling the students the story of the 1919 incident, the teacher gives them the roles
of Udham Singh, Munadi Wala, Bibi Ratni, and General Diar.Students learn this lesson in a
very interesting way by acting it out and are very happy. Therefore, how can theater be
combined with teaching materials and taught to students through acting?This is the purpose of
this role play. In it, an attempt has been made to explain to the students the life of Udham
Singh, the suffering of Bibi Ratni, and the Jallian incident.An attempt has been made to portray
the character of General Dyer so that students can understand the history and significance of
the Jallianwala Bagh massacre of April 13, 1919.

Photos:

42




Rajasthan

Name of Participants:
1. Divya Vaishnav

2. Kusum Sharma

3. Priyanshi Sharma
4. Meera Kumari Bhil

Sub-category of Theatre (Group): Short Drama (Play)

Details of the Art Form: Short Drama- Daughter of Rajasthan This is a Short Drama based
on the true story of the life of world fame KALBELIA SAPERA DANCER Of Rajasthan
Ajmer Regional Condition of the Kalbelia Society are Characterised in it

Historical and Cultural Background: The Kalbelia Society of Rajasthan is Historically a
nomadic tribe with Origins tracing back of the Guru Gorakhnath. Their Traditional Livelihood
was Snake Catching and Trabling Vernom Which is Still Reflected in thier music and dance,
where women’s movements mimic Snaks Dance and Music The Kalbelia Dance is a certral
Part of Clutrure

Performance: There are Seven Characters in this Drama- 1. Mother of Gulabo- Will be Acted
by Priyansi Sharma 2- Mosi of Gulabo- Will be acted by Kusum Sharma 3. An American 4.
Dai Maa- Acted by Divya Sharma 5. Fakir Acted by Meera Bhil 6. Baby Gulabo Acted by
Meera Bhil 7. Gulabo Also Acted by Meera Bhil

Instruments used: Harmonium, two sets of Pipe and Six Flax Will be used in this Drama-
Two Flax- About the Hut., Sapera with Pungi/Bean, Picture of Gulabo Two Flags of INDIA
And AMERICA

Additional Information: Overcome Struggle from the Poverty and Fierce condition in the
Society, Convey the Massagew of Ladies Empowerment to Struggle Against Social norms and
move forward Raise from the Castism and Communal Good Faith

Photos:
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Sikkim

Name of Participants:

1. Priya Limboo

2. Astik Limboo

3. Tanso Hangma Limboo
4. Pindimit Lepcha

Sub-category of Theatre (Group): Theater
Details of the Art Form: Folk

Historical and Cultural Background: *Description of Performance:*

Our theatre performance, “The Legend of Tendong Lho Rum Faat”, brings to life the rich
cultural heritage of the Lepcha community in Sikkim. The story revolves around the legend of
Mount Tendong, which saved the Lepcha people from a catastrophic flood. The performance
showcases the significance of the Tendong Lho Rum Faat festival, celebrated annually in
August.

The narrative unfolds with a race between Teesta (Rongnyu) and Rangeet (Rongnik),
highlighting the importance of perseverance and determination. The story takes a dramatic turn
with the deluge, showcasing the Lepcha people’s resilience and faith. The performance
culminates with the community’s gratitude and reverence for nature, emphasizing
environmental awareness and cultural preservation.

Performance: *Group Theatre Performance: “The Legend of Tendong Lho Rum Faat”*
*Students:* 1. Priya Limboo 2. Astik Limboo 3. Tanso Hangma Limboo 4. Pindimit Lepcha
5. Thinley Tshering Bhutia 6. Mingma Thendup Lepcha *School:* Yuksom Senior Secondary
School, Gyalshing District *Art Form:* Theatre *Category:* Group *Description of
Performance:* Our theatre performance, “The Legend of Tendong Lho Rum Faat”, brings to
life the rich cultural heritage of the Lepcha community in Sikkim. The story revolves around
the legend of Mount Tendong, which saved the Lepcha people from a catastrophic flood. The
performance showcases the significance of the Tendong Lho Rum Faat festival, celebrated
annually in August. The narrative unfolds with a race between Teesta (Rongnyu) and Rangeet
(Rongnik), highlighting the importance of perseverance and determination. The story takes a
dramatic turn with the deluge, showcasing the Lepcha people’s resilience an This epic tale
symbolizes the rivers’ union and the Lepcha community’s deep connection with nature. The
story is woven into local traditions, with Lepcha brides and grooms visiting the rivers’
confluence to seek blessings for a harmonious life, mirroring the unity of Teesta and Rangeet.
This performance is a tribute to the Lepcha community’s rich traditions, history, and cultural
significance, highlighting the importance of preserving our heritage for future generations.

Instruments used: Background music

Additional Information: This performance is a tribute to the Lepcha community’s rich
traditions, history, and cultural significance, highlighting the importance of preserving our
heritage for future generations.
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Telangana

Name of Participants:
1. G. Vaishnavi

2. M. Ramadevi

3. Ch. Aishwarya

4. B. Lasya

Sub-category of Theatre (Group): Theatre Group (Short play/Role Play/Mimicry-Mime)

Details of the Art Form: Theatre Role Play Sub Category of the Performance: Group
Details of the Art Form (Name of the Form and its Geographical Presence); Theatre art form:
Acting and drama are an integral part of any culture. Performed for an audience on a stage,
theatre is one of the best known real time expressions of art that are both entertaining and
purposeful. Finding a story unfold through characters acting out a part leaves a more lasting
effect on the minds of an audience than say, reading the story or hearing it. And hence, the
importance of theatre and drama in the cultural landscape is necessary.

Historical and Cultural Background: The history of theatre charts the development of theatre
over the past 2,500 years. While performative elements are present in every society, it is
customary to acknowledge a distinction between theatre as an art form and entertainment, and
theatrical or performative elements in other activities. The history of theatre is primarily
concerned with the origin and subsequent development of the theatre as an autonomous
activity. Since classical Athens in the 5th century BC, vibrant traditions of theatre have
flourished in cultures across the world.

Performance: Bhimrao Ramji Ambedkar (Bhimrao Ramji Ambédkar; 14 April 1891 — 6
December 1956) was an Indian jurist, economist, social reformer and political leader who
chaired the committee that drafted the Constitution of India. To Summerise of the Skit Before
the Dr. Amedkar no form the the Indian Constitution. They pride to the caste untouchability,
after formation constitution all Indian have equal rights and Dignity. Instruments / materials
used: Dhothi, shirt, paint, Coat, School Uniform, Shoes, Constitution book, Plate, Volley ball,
Flash cards, Black board, chalk piece.

Instruments used: Instruments / materials used: Dhothi, shirt, paint, Coat, School
Uniform,Shoes , Constitution book,Plate ,Volley ball, Flash cards, Black board, chalk piece.

Additional Information: The role Play of Dr. Bhimrao Ramji Amedkar before formation the
the Indian Constitution. They pride to the caste untouchability, Discrimination after formation
constitution all Indians have equal rights and Dignity. Through the Skit of primary motivation
for building the Indian Constitution were to Establish a frame work for Self Governance after
Independence, ensure National Unity Amid Diversity, and Guarantee Justice, Liberty and
Equality for all Citizens.
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Tripura

Name of Participants:
1. Madhumita Malakar
2. Sujoya Das

3. Ananya Dey

4. Mohana Das

Sub-category of Theatre (Group): Short Play

Details of the Art Form: One notable play related to Khudiram Bose’s execution is simply
titled Khudiram, written by Agni Kishore and staged by the theatre group Shilpi Sangha. The
play uses a blend of historical facts and dramatic imagination to bring the revolutionary’s story
to life.

Historical and Cultural Background: Plays related to Khudiram Bose’s execution are rooted
in a historical context of intense anti-colonial revolutionary activity in early 20th-century
Bengal, and form part of a strong cultural tradition that venerates young martyrs and uses their
sacrifice to inspire patriotism.

In Indian culture, particularly in Bengal, Khudiram is an icon of youthful bravery and self-
sacrifice. His execution at such a young age galvanized public opinion and intensified the anti-
British sentiment.

These plays serve not just as historical retellings but as powerful cultural tools to remember
the sacrifices made for freedom and inspire future generations with his unwavering resolve and
courage.

Performance: The play Khudiram’s Execution is based on the true story of Indian
revolutionary Khudiram Bose, who was sentenced to death by the British for an attempted
assassination of a British magistrate in 1908. This drama is based on the heroic lives of two
young revolutionaries of the freedom movement, Khudiram Basu and Prafulla Chaki. Both
were deeply inspired by the dream of liberating India from British rule, and they decided to
target Magistrate Kingsford, who had become infamous for his cruelty towards freedom
fighters. With a bold plan, they threw a bomb into a carriage they believed to be carrying
Kingsford. However, destiny took a tragic turn - Kingsford was not inside. Instead, the bomb
killed the wife and daughter of a barrister from Calcutta.

Instruments used: Costumes: Dhoti, Kurta, Gamcha, Blazer, wig, Dupatta. 4. Props used:
Gallows, toy guns, cloths, Hat, toy bomb,umbrella,chair,. 5. Background 1.Sound track. 2.
Style and Technique: Dramatic.

Additional Information: The central message of a play about “Khudiram’s Execution” is the
inspiring power of youthful patriotism, courage, and selfless sacrifice in the face of colonial
oppression. Its contemporary relevance lies in its ability to inspire current generations to work
for the betterment of their nation and to reflect on the nature of freedom and justice in their
own times.

In the final act, as he prepared for execution.

Khudiram faced his mother’s tears. Yet he remained resolute, walking to the gallows with a
radiant smile. His fearless sacrifice turned him into a lasting symbol of youthful patriotism and
undying love for the motherland.
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Uttar Pradesh

Name of Participants:

1. fedt

2. T AR
3. &r

4. Iquil &t

Sub-category of Theatre (Group): Ffif:lTﬁW

Details of the Art Form: S&HUI-SRI[H HalTe THMVT T Ueh g TET 8| I8 Hag Sihqdt
(Firforem) o €T Taeier & a1E AT 7, ST AEH SR TREH % ste Reugy ged W ane-faare
BT 21 TEeht wiiiferer Sufefa sdum foer v o fuforer & o v st 21

Historical and Cultural Background: T&HUI-TRH HTE THTIT T Teh Waca ol ST 2, S
ST TH G RIS g oh Si1g =Iied €IaT 8| TR, ST o] o w3 STefdi 7 Sd €, shrer H
SR TgaI o TTEHUT ST TRIUH o siT=l §3TT I HalTa & S ST o, warfer ST formmar
T T 2| T TET afden HEhl § Te-Rr, SR ST edTe i wiaus Hr R g
fcreTiees ®9 9 78 HeT fufder & 8 &t wrt STt }1 "iwptaen 3f @ IE "arg i, g 3
o7 o H[e ohT FRTETT 3aT B, S AT oo & e | T-a 2

Performance: TEHUT-TRTH HATE T TG T: THATAT S GTIHE AT Hei & fohat ST 2|
TAH AR GRT HTE, S0 ST ST oh ATEIT § TAGHT hl SARAT ST LT o 3hTeT T 00
AT 21 I TET FaTE, T SR AN & wsfier w9 § e foram S 2

Instruments used: TEH-TRNH HaTE o A2k H ITANT B aret @wull § oW, ST, oeg]
Taf IUHLOT MBI 2 3 Tft ey g2 ohi THTTOTeR I STTohseh ST § TaTaeh it ol

Additional Information: TT&HI-YIAH HaTe gH ﬂﬁ, %F!’E?ﬂ, TIH 3T {HIQT KT TE T <aT
21 T e faarar 2 o6 38 s ST 3T o v W &, Jfg TR wrT o1 eeR WA
STifT AT 21 TTEHOT 3 AT ST I T A 00 ST o6 ot & o weeit e ferwran #
fafed R ereRel gHa § ST faare 3 3w og R© 8, I8 HdTe aH gxe, HaTe 3T gFH
§ HANE AT I ST T 8| I8 TET Yk A1 T AFrohdl, T 7R TATaT o 9Te
T T JEH T 2
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Uttarakhand

Name of Participants:
1. Kiran

2. Nitin Singh

3. Manisha

4. Preeti

Sub-category of Theatre (Group): Group

Details of the Art Form: <791 ‘T FH=A: TIaT0T - Hell §9: AV Gl (STRTCITA), TEh,
AFA. - HITiTeTh IR IS (FH1, TedTe). - forar: wareft <. st form o1 Seomerrer

ST, - TART: TRT TTAohIUT, TATeh TERT T T,

Historical and Cultural Background: SR TR UfceTiéeh 31 Hieshier q8yfH SR St
(FHH-TTEHTE) T AT SAleh S 8| TGS (TR TrRA) | Qadredl sl ST $6hT 38|
35, T, e o6l Tqfd| sEwdt fore 3 38 ATl o foTe Sk He ST |iehiae wed: e,

Wi, ARTRIS: Tohdll o1 FciTeh AT BIc, GHIS, ATl

Performance: BT 3 TEfcl ST “Ta = TEATEH T i, ISTaH @t forg it =1 sfaq
forema STwm Arew: ST, SR T, Here| for: TR SRiitheRtr, Sieh HEhi] SRT:
SIS qRafe TR (fhars, gee)|

Instruments used: T I - TTAfHeh: @I, THTS,, oTeT, AU, - EI: e, TR, -
SR TRt (=), e, RTar e, - 7= Sied— ), 319, ITree! Sdieh

Additional Information: ST TTI: HIT 3R HRTA ITH TRl ST TR ‘H’Frﬁ, El?ﬁf, AR
GTHETRIe TehdT sl Tdieh 8| HasT: “TRY Rfth, T shT €Reor|”

TS <t ITEITeRaT:

- TR TTRReRTOT: srEt forg St afgaret s I .

- GEhId weegor: fefiee Areaw & Srreehar.

- TSI SEATd: TGl ol AIg ST T T,

- IS sl TgaH: Hikead, Thall § F=K.

frreshef: oo SR ST fehet T €.
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KVS

Name of Participants:
1. Saham Sarkar

2. Shweta Haldar

3. Shashi Mishra

4. Pratisa Dey

Sub-category of Theatre (Group): Short play

Details of the Art Form: In the humble lanes of Tamil Nadu rose a man who dared to question
silence — Arunachalam Muruganantham. The art we present today is Theatre, a powerful
performing art. The geographical significance lies in his roots at Coimbatore, proving that even
the most ordinary place can give rise to extraordinary impact.

Historical and Cultural Background: In the heart of India’s rural traditions, where silence
ruled over truth, the topic of menstruation was once a forbidden word. Women suffered in quiet
pain, bound by customs and stigma. From this veil of ignorance rose a man — Arunachalam
Muruganantham, from Tamil Nadu — who dared to challenge age-old beliefs. Against societal
ridicule and cultural barriers, he turned compassion into innovation. His journey reshaped not
just health practices, but the very mindset of a nation. Today, his story stands as a symbol of
courage, change, and cultural awakening in the theatre of life.

Performance: Muruga: Protagonist inspired by Arunachalam Muruganantham, Courageous,
innovative, and determined, Represents change, resilience, and empowerment.

Shanthi: Murruga’s wife, Voice of reason and empathy, Helps challenge Raja’s outdated
beliefs.

Mother: Superstitious and Stereotypical, Symbolizes traditional wisdom.

Raja: Stereotypical mindset friend, represents societal skepticism and resistance, adds conflict
and highlights cultural barriers.

Instruments used: Painted Fabric Backdrop: Colourful, hand-painted scenery. Bamboo Cloth
Stand: Eco-friendly, strong display stand. Handmade Wooden Table: Durable. Sanitary Pad
Machine Model: Cardboard and paper demonstration. Fake Food: Realistic display props. Real
Handmade Pads: Showcasing practical skill. Posters: Informative and decorative.

Portraits: Printed. PVC Pipe Frame: Sturdy structure for stage backdrops.

Additional Information: Theme/Message: Highlights human values, moral dilemmas, and the
eternal struggle between right and wrong. Values Conveyed: Justice, compassion, social
harmony, and ethical living. Performance Style: Vivid dramatization using expressive gestures,
dialogue, and stagecraft. Relevance Today: Connects audiences to cultural roots while
addressing universal ethical themes. Educational Impact: Inspires reflection on societal values
and human behavior.

Region and Language: Tamil Nadu, English with Tamil dialects and few tamil words
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NVS

Name of Participants:
1. Shilpi Mehra

2. Anukrati Vyas

3. Ramdas Kourav

4. Shubhansh Sharma

Sub-category of Theatre (Group): Short Play / Role Play / Mimicry / Mime

Details of the Art Form: This is a play, portraying the life and achievements of Shri Kailash
Satyarthi. He is a great social reformer who campaigned against child labour and child
trafficking. He is from Vidisha, Madhya Pradesh. Through the portrayal of his life, struggle
and achievemtnts, this play endeavours to make people aware of the aforesaid blemishes which
are still rampant modern India.

Historical and Cultural Background: The problem of child labour and child trafficking has
been prevalent in India for decades. We still hear news about children being exploited by their
masters, being forced to work beyond their strength, being paid too little to fill for a meal, being
raped and brutally killed. When he was just a small school-going boy, Shri Kailash Satyarthi
was moved to see children medning shoes, selling wares and doing all kinds of menial works,
outside the school. He often wondered why such children were deprived of a normal life - two
meals, a roof, a school, a few friends and whatnot. Ever since then he had made his mind to
abolish this bane from society. When he grew up, he quit his job and campaigned against child
trafficking and child labour. He has freed around 1,32,000 children and is still going on the
same path.

Performance: The play is approx 7 min 20 sec long. In this play, Ramdas Kourav is playing
the role of the protagonist, Shri Kailash Satyarthi. Shilpi Mehra has played the role of a teacher,
a protester, and a host. Anukrati Vyas has played the role of a child labour, Laxman, and a
protester. Shubhansh Sharma has played the role of a shoes mender, father of Laxman, and a
goon. The roles of each student keep changing with the scenes except for Ramdas who is
playing only the protagonist.

Instruments used: Students will play the background music digitally. There are many props
for which various colours, sheets, wood etc. have been used.

Additional Information: This art form is based on real incidents witnessed and experienced
by Shri Kailash Satyarthi. This play is totally original and the script has not been copied from
any source.
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EMRS

Name of Participants:
1. Sankeerthana S P
2. Anaswara M R

3. Akansha Krishna R
4. Neeraj M

Sub-category of Theatre (Group): Theatre

Details of the Art Form: This performance is based on the Kerala tribal folk narrative
“Karinthandan”, a traditional story preserved among the Paniya tribe of Wayanad. Rooted in
Kerala’s forest regions, this folklore highlights the heroism, wisdom, and struggles of
indigenous communities. Such stories are widely practiced in the tribal belts of Wayanad and
Northern Kerala.

Historical and Cultural Background: The legend of Karinthandan dates back to the 18th
century, when the British sought a safe route through the dense Wayanad forests for
transporting spices and timber. Karinthandan, a knowledgeable Paniya tribesman, guided them
through dangerous terrains and revealed the crucial mountain pass. However, he was betrayed
and killed so the British could claim credit for the discovery. The pass he revealed is still used
as a major route today. This folklore preserves the cultural memory, wisdom, and sacrifice of
Kerala’s tribal communities.

Performance: The student will present the story of Karinthandan through a narrated folk
performance, highlighting his intelligence, bravery, and tragic betrayal. The presentation
includes expressive storytelling, cultural elements of the Paniya tribe, and a focus on how
Karinthandan’s knowledge helped shape the historical trade route of Wayanad.

Instruments used: The performance may use simple percussion instruments or background
rhythm to reflect Kerala’s tribal environment, along with minimal props representing forests
and pathways. ladder, mask, gun and costumes are used in the play.

Additional Information: The story conveys an important message about indigenous
knowledge, exploitation, and the value of tribal heritage. In contemporary times, the tale of
Karinthandan stands as a reminder of respecting local communities and acknowledging their
contributions to history. It also encourages young learners to appreciate tribal culture, oral
traditions, and the forgotten heroes of India.
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